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Greetings!  Thank you very much for booking The Magic of Lyn into your venue.  We look forward to working with you and your crew in bringing this incredible show to life for your audience.  

The Magic of Lyn is one of the largest touring shows of its kind and travels the country in a 35’ truck loaded with gear and illusions. We are able to mount our show in a number of settings and conditions.  This tech package and the lighting plot is our ultimate wish list and is our full ‘A’ show.  We understand that not all theaters will be able to provide all these items and we will work with you to provide the absolute best show tailored to your venue.  

As a former venue Technical Director, I have made every attempt to be as thorough as possible so that you have the full picture of our show.  In order to properly set up and tech our show, the proper advance work is crucial. 

I designed our light plot to be fairly general so if there is a tight turnaround between our show and another at the venue, our plot is easily adaptable. 

I can honestly say that when the show is done and packed up, Technical Directors and Presenters all agree that the quality of the performance mounted justifies the hard work put into mounting the show. 
We ask that you please look over all the items and fill out the venue questionnaire and email it back so that we can discuss these items with you.

I can be contacted via email at darkblacksky@yahoo.com or on my cell phone at 617-584-8900.  Other inquiries can be directed to our manager, Mr. Michael Glynn at 781-647-3400 and showbizmanager@aol.com 

Many thanks,

Steve Zakszewski

Technical Director.
Additions/Deletions from lighting plot 4/26/07 update

These are changes to the lighting plot that have not made it onto the actual light plot.  I have attempted to check the paperwork and update it.  If there are any questions/discrepencies, please contact me.
Floor par units channel 64 & 65 are deleted.

FOH channels 64 (main drape gobos) & 65 (main drape warmers) added.

House lights added as channel 70 and submaster 8

Color change for channels 31 and 32 to double cuts of R370 plus heat shield and gel extender/top hat.
Add heat shield/color extender/top hat for channels 33 and 34.

On far cyc electric, 4 pars added (channel 44).

Channels 55 and 56 are changed from pars to 6” fresnels.

In certain venues, our Martin Roboscan positions may be shifted.  We carry all necessary Edison and DMX lines for them and will run these cables when we hang these units.  The total weight of these units (320 lbs) remains unchanged.
Magic of Lyn Venue Questionnaire

Please complete this page and return to us as soon as possible.
Venue:   
Show date/time: 
Technical Director:

Phone number: (office)

(cell)




Email:    
Load-in time (10 hours before showtime):                              

Load-in:    Street level     loading-dock level    dock plate-   yes    no
Distance to stage:       

Access to stage:   level roll onto stage    ramp        lift onto stage

Room for 35’ truck to get to loading area:   yes  no

Can leave truck in loading area-  yes    no     closest parking

Restrictions on load-in times:
Storage area for empty road cases:  
Stage dimensions:

Apron size:

Steps into house:    
Please note that it is most important that the stage and wings be cleared and stage swept prior to load-in.
Tech

Require 6 separate 20-amp Edison outlets.  Available-  yes  no
6 dimmable Edison deck circuits:     yes   no   (5 upstage, 1 DSL)
Lighting board:    ETC?  yes   no       if no:   programmable    2-scene preset
Hazer allowed-   yes    no      if no can anything be done?

Flyrail system     yes    no      if no ladder or lift to reach pipes    yes     no

Counterweight-  7 open battens needed, 300 lbs total:    yes    no

Spotlight             yes    no     w/medium-blue gel     yes    no
Soft goods:     


Main drape-    travel      guillotine


Mid traveler-   yes
    no


Upstage black- yes        no      if yes, traveler:    yes   no
Sound: Magic of Lyn travels with a Bose sound system and a wireless microphone and playback equipment.  For larger venues over 1300 seats, it may be necessary to send a feed from our mixer to the house sound system. 
Minor pyro effects lasting only seconds 

hand-held cotton flash   yes  no

  
Chafing dish with lighter fluid   yes  no


Hand-held “burning book”    yes  no

If no to these, can arrangements be made to allow    yes   no

Fire department contact-   

CO2 Confetti Cannon used @ end of show-  yes   no
CREW

Load-in:  
4 loaders (if union/venue rules allow, they can be the set-up crew.)

Set-up  
2 electricians (1 must be the light board op) 

1 fly (1 carpenter must double as weight loader)
2 carpenters- add 3rd carpenter for houses w/fly run from upper gallery.(3rd carpenter will most likely only be needed for 4 hours.)    
1 sound (if used) call time TBD
Run*  

1 light board op  
1 spot op***   
1 or 2 deck hand(s)*  **  
1 flyman** 
1 sound (if used)  

*  varies based on Lyn’s crew and venue
** show call stage crew must have clean black footwear, black pants and non-logo black shirt (exception allowed for IATSE affiliation logos) 




*** if your spotlight is not located close to center and there are 2 spots, 




we may request a 2nd spotlight operator.

Load-Out:
Same as for load-in.  If used, the sound engineer can be cut after untying MOL’s sound from the house system.

IMPORTANT NOTES ABOUT LOAD-IN/TECH
We ask for 10 hours to load in and tech our show. There are many specific requirements for our show and our tech time can vary from venue to venue.  We do our best to minimize this time and keep crew numbers down.  Please understand that there may be long periods of inactivity for the crew while we tech our show and trouble-shoot any problems that come up.  We recommend that the crew bring along something to help pass the time.

It is also very important that our truck is readily accessible and parked at or very close to the venue.  If this is not possible, one crew member must double as a runner and have a car to shuttle us to our truck so that tech is not held up unnecessarily.

There may be times where we request that the auditorium be cleared- NO EXCEPTIONS.  There are a number of proprietary secrets involved in our show and there are times we require absolute privacy.  The backstage area is restricted, especially following performances.  We also ask that the stage crew refrain from sticking their heads in illusions, opening their doors, etc. 
We intend no disrespect in stating this and hope it is not taken as such and know that most professional crews already understand this.   We do not require crews to sign non-disclosure agreements and choose to rely upon their professionalism.  Unfortunately, there have been exceptions, which is why we feel it necessary to explicitly state this policy.  If there is any problem with these specific provisions, please contact us immediately as this could have an effect upon our show.  Thank you for your understanding and cooperation.
Magic of Lyn Lighting Counts, odd needs, and notes

Source 4s

50(-
6


36(-
14
26(-
4
House Lighting Director’s choice for FOH wash and specials- Number/degree of instruments left to the discretion of the House to provide us with a bright full-stage wash.
Pars

Either S4 pars or Par 64- WFL or 1K Fresnels -   45
6” Fresnels-   4  (MOL carries custom dual floor plates for these units.)
Far Cyc cells-
18 or however many are necessary to cover 50’ of width.
Stagepin to Edison adapters (we plug our Edison devices into your dimmers)- 2 
4 generic break-up gobos for 1st electric units 1 & 29 & FOH curtain warmers
Channels 1, 16/26, 54, 59, and 62 MUST be on individual submasters.  
For the spotlight(s), the only color we require is a medium-deep blue.
1 6’-8’ prop table for backstage
2 6’-8’ table and chair in lobby for merchandise and post-show meet & greet.
The following things are very very very important!!!!
Please read them carefully.  If there is a problem with any of these things, contact us immediately.  
1> The Magic of Lyn uses a mineral oil based hazer, which is carried by the show.
2> Lyn also uses small amounts of pyrotechnic effects- small flashes using a finger igniter and two effects using a small amount of lighter fluid.  As a safety precaution a fire extinguisher is located backstage at the sound board/stage manager station.  Lyn will gladly demonstrate these effects for the proper authorities.  Please notify us ahead of time if this is necessary so that we can adjust our tech times accordingly.

As part of the show, there are live animals used- 3 doves and 1 rabbit.

For the finale, we use 3 CO2-powered confetti cannons.

Now, on to less urgent matters:  The gel color choices are flexible.  We like R74 for blue, but anything close can be used as well so long as it is a deep blue.  Same deal for the red, amber, and pale lavender.  The only one I want to keep exact is the R33.  For the highside units, please provide tophats/extenders and heat shield as well, since the Rx39 and Rx370 tends to burn throught.
We carry Motorola wireless radios to communicate during the show and will provide house hands with them as well.  No house Clearcom is needed.
We control our moving lights via our backstage controller that is separate from all house systems.
Following the show, our crew needs to take a break to rest.  You can either break your crew and bring them back 15 minutes after curtain or use the time to strike everything flown.  Load-out takes approximately 3 hours.

Meals/hospitality will be arranged with Magic of Lyn’s Manager or Technical Director on a venue by venue basis.  A few general notes: it would be greatly appreciated to have both coffee and water/juices available all day, please absolutely no onions in any of the food, and if possible we like to have the local crew provided for as well since they are a big part of our show.
The Magic of Lyn requires battens for the following:

3 battens for our Martin Roboscan moving lights.  

4 battens for drops.

1 batten for an illusion.

Our tallest drop is 20’ and must be able to clear out of sightlines when flown to the grid.

For weight: (assuming single-purchase systems)

TBD moving light battens requiring a total of 320 lbs.

2 drops require approximately 60 lbs each.

1 drop requires 20 lbs.

1 illusion requires 20 lbs.

1 drop is of negligible weight.

Our hanging schedule guidelines are as follows and can be adjusted on a venue by venue basis:

Upstage of the Far Cycs electric we need to hang our silver drape and our cloud drop.  We can overhang an existing cyc with one of these.  

We also need an upstage full-stage black that can either be a traveler or flown.

Between the Far Cycs and 3E, our upstage moving lights electric.

Downstage of 3E, our silver panels.
In the area between 2E & the Far Cycs, an illusion.

Upstage of 2E, our midstage drop.

Between 1E and our midstage drop, 2 battens for our downstage moving lights electric.

We will also need legs and borders and may have to move them in order to provide proper masking.  

During the show, if the main drape pull, traveler pull, and fly rail are all on the same level and can be run by one person, only 1 flyman is needed for show call.  But in those venues where they are on different levels, a second flyman is required.

MAGIC OF LYN LIGHTING CHANNEL HOOKUP
	CH
	DIM
	INSTR
	INST/LOCATION
	COLOR
	FOCUS

	
	
	
	FOH & 1E
	
	FRONT LIGHTS

	1
	
	S4 19(
	FOH  6, 8, 10
	R33/119
	Apron/DS Center  front light

	2
	
	S4 50(
	1E 14, 16
	R33/119
	Midstage Center  front light

	3
	
	S4 50(
	1E  5, 9, 10, 22, 23, 27
	R33/119
	Midstage SL & SR  front light

	4
	
	S4 19(
	FOH 2-5, 11, 12, 13, 15
	R33/119
	Apron/DSL & DSR front light

	
	
	
	
	
	

	
	
	
	INSIDE PAR UNITS
	
	CENTER TOP LIGHT WASHES

	11
	
	Par
	1E  13, 17
	NC
	D/C top

	12
	
	Par
	2E  9, 11
	NC
	M/C top

	13
	
	Par  
	3E  5
	NC
	U/C top

	14
	
	Par
	1E  12, 18
	R74
	D/C top

	15
	
	Par
	2E  8, 12
	R74
	M/C top

	16
	
	Par
	3E  6
	R74
	U/C top

	17
	
	Par
	1E   11, 19
	R26
	D/C top

	18
	
	Par
	2E   7, 13
	R26
	M/C top

	19
	
	Par
	3E   4
	R26
	U/C top

	
	
	
	OUTSIDE PAR UNITS
	
	OUTSIDE TOP LIGHT WASHES

	21
	
	Par
	1E   8, 22
	NC
	D/C TOP

	22
	
	Par
	2E   6, 14
	NC
	M/C TOP

	23
	
	Par
	3E   3, 7
	NC
	U/C TOP

	24
	
	Par
	1E   7, 23
	R74
	D/C TOP

	25
	
	Par
	2E   5, 15
	R74
	M/C TOP

	26
	
	Par
	3E   3, 11
	R74
	U/C TOP

	27
	
	Par
	1E   6, 24
	R26
	D/C TOP

	28
	
	Par
	2E   4, 16
	R26
	M/C TOP

	29
	
	Par
	3E   1, 9
	R26
	U/C TOP

	
	
	
	HIGH SIDES
	
	

	31
	
	S4 36(
	1E  3, 31 
	2 x R370 + HS 
	DS highs

	32
	
	S4 36(
	2E  3, 17
	2 x R370 + HS
	MS highs

	33
	
	S4 36(
	1E  2, 28
	R39 + HS
	DS highs

	34
	
	S4 36(
	2E  2, 18
	R39 + HS
	MS highs

	
	
	
	FAR CYCS
	
	FAR CYCS

	41
	
	CYC
	4E   1, 4, 7, 10, 13, 16
	BLUE
	MOL Silver

	42
	
	CYC
	4E   2, 5, 8, 11, 14, 17
	AMBER
	MOL Silver

	43
	
	CYC
	4E   3, 6, 9, 12, 15, 18
	RED
	MOL Silver

	44
	
	Par 
	4E
	NC
	MOL Silver

	
	
	
	SPECIALS
	
	SPECIALS

	51
	
	S4 19(
	FOH  7, 9
	R33/119
	DC special

	52
	
	S4 26(
	1E  10, 20
	R33/119
	MID/C special

	53
	
	S4 36(
	1E  2, 30 
	NC/gobo
	DS generic breakup

	54
	
	S4 19(
	FOH 19
	R33/119
	DSR Hanky special

	55
	
	fresnel
	Floor F6, F8
	R39
	Diffusion panel pink uplights

	56
	
	fresnel
	Floor F5, F7
	R24
	Diffusion panel amber uplights

	57
	
	SP>Edison
	Floor G2 up center .6K
	
	Crystal Kabuki circuit

	58
	
	S4 36(
	1E  4, 26
	R321 
	Diffusion DS area

	59
	
	S4 19(
	FOH  1
	NC
	Shoe DSL special

	60
	
	S4 26(
	1E  15
	NC
	Down/center  downlight

	61
	
	S4 26(
	2E   10
	NC
	Mid/center downlight

	62
	
	SP>Edison
	Floor G1  DSL  1.6K
	
	Window tubes circuit

	63
	
	S4 26(
	2E  1, 19
	NC
	Crystal high side specials

	64
	
	S4
	FOH
	NC/gobo
	FOH curtain breakup

	65
	
	?
	FOH
	House choice
	FOH curtain warmer

	70
	
	
	House lights
	
	House lights


MAGIC OF LYN INSTRUMENT SCHEDULE
	Location
	Ch
	Dim
	Instrument
	Color
	Focus

	FOH
	
	
	
	
	

	1
	59
	
	S4 19(
	NC
	DSL Shoe special

	2-5
	4
	
	S4 19(
	R33/119
	DSL wash

	6, 8, 10
	1
	
	S4 19(
	R33/119
	DC wash

	7, 9
	51
	
	S4 19(
	R33/119
	DCL special

	11-13, 15
	4
	
	S4 19(
	R33/119
	DSR wash

	14
	54
	
	S4 19(
	R33/119
	DSR Hanky special

	
	
	
	
	
	

	1st Elec
	
	
	
	
	

	1
	53
	
	S4 36(
	nc/gobo
	DS gobo texture

	2
	33
	
	S4 36(
	R39 + HS
	DS highside

	3
	31
	
	S4 36(
	2 x R370 + HS
	DS highside

	4
	58
	
	S4 36(
	R321
	Diffusion area special

	5
	3
	
	S4 50(
	R33/119
	MSL front wash

	6
	27
	
	Par
	R26
	SL outside down

	7
	24
	
	Par
	R74
	SL outside down

	8
	21
	
	Par
	NC
	SL outside down

	9
	3
	
	S4 50(
	R33/119
	MSLC front wash

	10
	52
	
	S4 26(
	R33/119
	M/C special

	11
	17
	
	Par
	R26
	SL inside down

	12
	14
	
	Par
	R74
	SL inside down

	13
	11
	
	Par 
	NC
	SL inside down

	14
	2
	
	S4 50(
	R33/119
	MS/C front wash

	15
	60
	
	S4 36(
	NC
	C downlight pool

	16
	2
	
	S4 50(
	R33/119
	MS/C front wash

	17
	11
	
	Par
	NC
	SR inside down

	18
	14
	
	Par
	R74
	SR inside down

	19
	17
	
	Par
	R26
	SR inside down

	20
	52
	
	S4 26(
	R33/119
	M/C special

	21
	3
	
	S4 50(
	R33/119
	MSRC front wash

	22
	21
	
	Par
	NC
	SR outside down

	23
	24
	
	Par
	R74
	SR outside down

	24
	27
	
	Par
	R26
	SR outside down

	25
	3
	
	S4 50(
	R33/119
	MSR front wash

	26
	58
	
	S4 36(
	R321
	Diffusion area special

	27
	31
	
	S4 36(
	2 x R370 + HS
	DS highside

	28
	33
	
	S4 36(
	R39 + HS
	DS highside

	29
	53
	
	S4 36(
	Nc/gobo
	DS gobo texture

	
	
	
	
	
	

	2nd Elec
	
	
	
	
	

	1
	63
	
	S4 26(
	NC
	Crystal highside special

	2
	34
	
	S4 36(
	R39 + HS
	MS highside

	3
	32
	
	S4 36(
	2 x R370 + HS
	MS highside

	4
	28
	
	Par
	R26
	SL outside down

	5
	25
	
	Par
	R74
	SL outside down

	6
	22
	
	Par
	NC
	SL outside down

	7
	18
	
	Par
	R26
	SL inside down

	8
	15
	
	Par
	R74
	SL inside down

	9
	12
	
	Par
	NC
	SL inside down

	10
	61
	
	S4 36(
	NC
	M/C downlight pool

	11
	12
	
	Par
	NC
	SR inside down

	12
	15
	
	Par
	R85
	SR inside down

	13
	18
	
	Par
	R26
	SR inside down

	14
	22
	
	Par
	NC 
	SR outside down

	15
	25
	
	Par
	R74
	SR outside down

	Location
	Ch
	Dim
	Instrument
	Color
	Focus

	
	
	
	
	
	

	2nd Elect
	
	
	
	
	

	16
	28
	
	Par
	R26
	SR outside down

	17
	32
	
	S4 36(
	2 x R370 + HS
	MS highside

	18
	34
	
	S4 36(
	R39 + HS
	MS highside

	19
	63
	
	S4 26(
	NC
	Crystal highside special

	
	
	
	
	
	

	3rd Elec
	
	
	
	
	

	
	
	
	
	
	

	1
	29
	
	Par
	R26
	SL outside down

	2
	26
	
	Par
	R74
	SL outside down

	3
	23
	
	Par
	NC
	SL outside down

	4
	16
	
	Par
	R26
	C down

	7
	13
	
	Par
	NC
	C down

	8
	16
	
	Par
	R74
	C down

	9
	23
	
	Par
	NC
	SR outside down

	10
	26
	
	Par
	R74
	SR outside down

	11
	29
	
	Par
	R26
	SR outside down

	
	
	
	
	
	

	Far Cycs
	
	
	
	
	

	
	
	
	
	
	

	1/5/9
	41
	
	Far Cyc
	Blue
	Silver

	2/6/10
	42
	
	Far Cyc
	Amber
	Silver

	3/7/11
	43
	
	Far Cyc
	Red
	Silver

	4/8/15/19
	44
	
	Par
	NC
	Silver

	12/16/20
	41
	
	Far Cyc
	Blue
	Silver

	13/17/21
	42
	
	Far Cyc
	Amber
	Silver

	14/18/22
	43
	
	Far Cyc
	Red
	Silver

	
	
	
	
	
	

	Floor
	
	
	
	
	

	
	
	
	
	
	

	F1
	56
	
	Par NSP
	R24
	Diffusion amber uplights

	F2
	55
	
	Par NSP
	R39
	Diffusion pink uplights

	F3
	56
	
	Par NSP
	R24
	Diffusion amber uplights

	F4
	55
	
	Par NSP
	R39
	Diffusion pink uplights

	
	
	
	
	
	

	Grd Cir
	
	
	
	
	

	
	
	
	
	
	

	G1
	62
	
	SP>Edison
	
	DSL Window tubes

	G2
	57
	
	SP>Edison
	
	UC Crystal Kabuki

	
	
	
	
	
	

	
	
	
	
	
	

	
	
	
	
	
	

	
	
	
	
	
	

	
	
	
	
	
	


	Sub #
	Channels
	Instrument
	Location
	Color
	Purpose

	Sub 1
	62
	SP>Edison
	Floor DSL  1.6K
	--------
	Window

	Sub 2
	59
	S4 26(
	FOH
	NC
	DSL Shoe special

	Sub 3
	1 & 4
	S4
	FOH
	R33/119
	FOH apron wash

	Sub 4
	54
	S4
	FOH
	R33/119
	DSR hanky special

	Sub 5
	16 & 26
	Par
	Channels 16 & 26
	R74
	Worklights

	Sub 7
	13 & 23
	Par
	3E
	NC
	NC Worklights

	Sub 8
	70
	---
	Houselights 
	------
	Houselights

	
	
	
	
	
	

	
	
	
	
	
	

	
	
	
	
	
	

	
	
	
	
	
	

	
	
	
	
	
	

	
	
	
	
	
	


Magic of Lyn Submaster Schedule

Focus Notes for Magic of Lyn

To make the day run much smoother, you can prefocus the following.  We will still need to final-focus some instruments, but this will greatly speed up our day.  There must be a ladder or lift to access these units to focus them.

Ch 1-  Even wash from apron to midstage traveler covering 8’ either side of center..
Ch 2-  Upcenter wash, cross beams, should cover an area about 12’ wide.
Ch 3-  Upstage wash, point units straight upstage to wash area from midtraveler to US black.
Ch 4-  Even wash covering DS areas not covered by Ch 1 out to 18’ either side of center.

Ch 11-19  Downlights.  Bottle should run SL-SR.  Channels 16 & 19 should be tilted slightly downstage, channel 13 should be hung on centerline and focused at point 12’ upstage of curtain line.  All 1E & 2E units should be pointed straight down.

Ch 21-29  Downlights.  They should be tilted slightly onstage, bottle running SL-SR.  3E red and blue units should be tilted slightly onstage/downstage.

Ch 31-34  Classic high-side focus, with units hitting cross-stage and overlapping center.

Ch 41-44  focused on our silver, which will hang upstage of the electric.

Ch 51-  Downstage Centerline special from FOH, about 10’ wide.

Ch 52-  Midstage centerline special hitting area about 8’ wide upstage of curtain line.

Ch 53-  gobo 1E highside.  Medium-sharp focus.  Focus much like a highside, upstage 

             cut at 10’

Ch 54-  soft-focus on DSR apron cut from proscenium to about 6’ onstage and 7’ up on main drape.

Ch 55- focused straight downstage with top of beam hitting the apron.

Ch 58- focused as a highside with upstage cut 8’ upstage of curtain line and soft focus.

Ch 59- extremely tight focus on DSL apron corner for a box measuring about 16”x16”

Ch 60- straight down, very sharp focus

Ch 61- straight down, very sharp focus

Ch 64 & 65- focused on main drape.
