NAUGHTY, BAWDY AND BLUE

Program Notes

Their beginnings weren’t documented, but both jazz and blues first became known to the public at large in the 1920s. The two musics were intertwined then in Classic Blues, a female blues singer backed by jazz musicians. This is the medium that brought to both country tent shows and city theaters the blues stars Ma Rainey, Bessie Smith, Mamie Smith, Sippie Wallace and Victoria Spivey. 

  Recreating their new Stony Plain album, and with it the onstage look and feel of a 1920s blues performance, Maria Muldaur and James Dapogny’s Chicago Jazz Band present this great material, with its complex range of moods and themes. Blues can be lovelorn, life-affirming, threatening, humorous, sometimes all at once. 

  Maria brings to the project all the musical feeling and wisdom acquired during a decades-long career and Dapogny’s band, just about the same age, supplies the perfect instrumental complement. 

(Judy: I’m not sure what you need here and what the space requirements are, but if you like I can try to snag some quotes from reviews.) 

TWO JAZZ/BLUES OPERAS (De Organizer and The Dreamy Kid) BY JAMES P. JOHNSON

Program Notes

  Jazz pianist and composer James P. Johnson, known as the “Father of Stride Piano” was a success as pianist, recording artist, and composer. Among other successes, he had written the wildly popular 1920s anthem, THE CHARLESTON. 

  But he was interested in the world of concert music as well, and, an accomplished and very talented musician, entered this world. Perhaps his two most ambitious pieces are his late-1930s one-act operas, THE DREAMY KID and DE ORGANIZER. He hoped, an unrealized hope, that these pieces could be paird in single-evening performances. 

  This hope is realized by jazz pianist/composer James Dapogny, who reconstructed the operas from the fragments that remained, and conductor Kenneth Kiesler who premiered the restored works. Their recordings of the pieces, as performed by forces at the University of Michigan where both Dapogny and Kiesler are professors of music, are in production. 

  In style, these two pieces combine jazz idioms with structure from classical opera. THE DREAMY KID, whose libretto is the Eugene O’Neill play of the same name, is a dark, turbulent work full of continuous recitative with a few arias. DE ORGANIZER, with libretto by Langston Hughes, is an upbeat work full of tuneful jazz-style arias and choruses. 

(Judy: Since the term “jazz/blues opera” is pretty mysterious, I added the last paragraph so people would know what they were in for. This is definitely pitched at people who are perhaps more familiar with opera than with jazz.) 

