Program notes for Hot Club Stomp

For most, mention of the Swing Era brings to mind the picture of an exciting, powerful big band, with 13 or 14 dapper musicians wailing to a roomful of frenzied dancers.   And it brings to mind a time when jazz was a large part of our national popular music, its big-time big-band leader stars--Louis Armstrong, Duke Ellington, Benny Goodman, Tommy and Jimmy Dorsey, Count Basie--also stars of the pop world.

The big bands were tops--the big record sellers and the big draw for dances--but small groups hadn't disappeared, far from it. There was fascinating variety in small bands--actually far more than there was among the big bands themselves, as the differing musical personalities of the famous big-band leaders shaped their very different small groups.

They all swung, but they could be as different as the elegant modernist Benny Goodman Sextet, which in some ways looked forward to bebop and featured Goodman's clarinet up front, and Tommy Dorsey's Clambake Seven, a swing-style Dixieland group inspired by a look back at traditional New Orleans jazz, in which trombonist Dorsey became just one of the boys.

Other leaders only recorded such smaller groups. Duke Ellington produced a series of richly-colored character studies under

the nominal leadership of  illustrious sidemen Barney Bigard, Johnny

Hodges, Cootie Williams and Rex Stewart.

And too there were small groups that weren't smaller versions of any big band, including the poised Teddy Wilson recording-only groups featuring Wilson's very elegant piano and arranging and the "jump-style" groups of Louis Jordan, whose music has recently been revived so often by "swing" bands.

Some of each of these will be featured in tonight's program, whose selections will be announced from the stage.

This evening's concert, "Hot Club Stomp:  Small-Band Swing,"

concentrates  on this 1930s and 1940s repertoire and was first

presented at the Smithsonian Institution.  “Hot Club Stomp” is also the title of the group's sixth album, one preserving much from that concert and album.

Three years into its third decade--and with four of its original

members--James Dapogny's Chicago Jazz Band has played in forty states. Among other special performances have been sold-out Kennedy Center concerts devoted to the music of Jelly Roll Morton, lecture concerts for the Smithsonian entitled, “Stomping At the Lincoln Gardens: “Chicago Jazz in the 1920s” and this concert, “Hot Club Stomp: Small-Band Swing” opening for Benny Goodman and

Stephane Grapelli; jazz festival engagements in New York, Los Angeles, San Diego, Sacramento, Aspen, St. Louis, Houston, New Orleans, Memphis, and Chattanooga, Manhattan, and Saratoga; nine appearances on Garrison Keillor's, “A Prairie Home Companion” and opening for comedians Rich Little, Phyllis Diller, and Bob Newhart.

Before “On The Road,” the band's album celebrating its travels and twentieth anniversary, their most recent albums have been

“Hot Club Stomp,”  “Original Jelly Roll Blues,” and “Laughing At Life,” on Time Warner's Discovery label.  And, with their sometime touring partners, The Chenille Sisters, they made the Red House album “Whatcha Gonna Swing Tonight?” One of their nine albums, “Sippie,”

on Atlantic, was nominated for a Grammy.
