DAVE BENNETT'S TRIBUTE TO BENNY GOODMAN - Program Notes 

Benny Goodman (1909 - 1986) was born in Chicago into a large impoverished family. He began playing clarinet at an early age and by twelve was on-stage, able to successfully mimic the clarinet style of popular bandleader Ted Lewis. As a teenager he was recruited into the band led by Ben Pollack, touring and recording. Leaving Pollack he made New York his home base and, still a teenager, broke in as one of the most in-demand studio musicians, working with such as Tommy and Jimmy Dorsey.

 Goodman formed his first big band in 1934, at first having trouble getting work. In 1935 he scored by having the "Let's Dance" program on national radio, but he still was not happy, wanting to create a new band and play "hot" arrangements (many of these created for him by Fletcher Henderson). In 1936 he embarked on a national tour, playing sweet and moodier music the public still demanded, but he received a mixed reception. When his band finally landed in Los Angeles, frustrated by his reception on the tour, Goodman told the band to pull out all their hottest new material. The L.A. show went out on national radio and the response was a phenomenon. The public immediately went wild over Benny's "swing" music and an instant national musical craze, "the Swing Era" was born. Right away scores of big bands formed across America, and new stars of this style became household names. But Goodman's popularity made him "The King of Swing" in the public's mind. He sold thousands of records, was featured in many Hollywood movies, was on national radio every week...and in 1938 brought the first large scale jazz concert to Carnegie Hall.

 Musically, Goodman set a whole new standard for jazz: creating a technical virtuosity for his instrument on a par with the standards of European classical music, combined with blazing swing rhythm and seemingly unending improvisational skills. He created a unique repertoire using material from some of America's top songwriters, often in composing collaboration and turning some of these into all-time "standards"...Moonglow, Avalon, Stompin at The Savoy, Don't Be That Way, etc. He also co-authored many specialty clarinet showpieces like Slipped Disc Clarinetitis, Opus 1 and 2 etc. Additional to his big bands, which led to stardom and bandleading careers for such performers as Harry James, Gene Krupa, Lionel Hampton, Peggy Lee and Bunny Berigan, Goodman also popularized a new form of "chamber jazz" with his recordings and performances of the Goodman Trio and Quartet (Teddy Wilson, piano; Gene Krupa, drums; Lionel Hampton, vibes). It is also noted that Goodman's quartet was the first high profile group to bring racially integrated performances to major stages.

Benny Goodman retained a life-long interest and commitment to "classical" music of the European tradition and he performed and recorded this music throughout his life. He commissioned new works in this tradition, working with Bela Bartok and Igor Stravinsky.

Even after the big band swing era had died off in popularity after World War II, Goodman continued very active for forty more years: international touring (including a famous visit to Russia in 1960) recording, creating new bands, and appearing on television. In 1955 Universal pictures released the Benny Goodman Story starring Steve Allen and Donna Reed...now available on DVD Video. 

DAVE BENNETT'S "TRIBUTE TO BENNY GOODMAN" INCLUDES:

(Actual program and order will be announced from the stage)

 Air Mail Special

This high powered up-tempo "riff-based" number remained in Benny’s songbook from the time of its composition in 1939 until his death in 1986.  One of the true Goodman swing classics, co-authored by Benny and his famous guitarist Charlie Christian.

 Body and Soul

This was one of the first recordings by the Benny Goodman Trio in 1935, which featured a young Teddy Wilson on piano with Gene Krupa on drums.

 I Got Rhythm

A Gershwin classic performed by Benny and his various small groups throughout his career. 

 Breakfast Feud

An original composition by Benny and Charlie Christian, this composition (1940) was one of the many “blues inspired” swing classics performed by the Goodman small groups.

 Moonglow

This was the first recording by the Goodman quartet in 1936, and the original featured Lionel Hampton on vibes. 

Stompin’ at the Savoy

Originally recorded as an instrumental by his Orchestra and co-composed by the Benny Goodman in 1936, this classic was also performed many times with his various small groups. Dave features Chelsea Krombach on his version.

Why Don’t You Do Right?

A minor key sultry "hit" from 1942, which originally featured a vocal by a young Peggy Lee.

 These Foolish Things

Recorded in 1936 by the Goodman Orchestra, this track originally featured Helen Ward on vocals.

 What Can I Say Dear After I Say I’m Sorry?

Recorded by Benny’s Trio in 1954, this was not a track Goodman played frequently, but a fine melody and vehicle for Dave, in Benny's style of playing a straight forward melody.

DAVE BENNETT'S TRIBUTE TO BENNY GOODMAN - Program Notes, cont
Sing, Sing, Sing

Originally recorded in 1937, this song by trumpeter Louis Prima became the most known song associated with Goodman and the Swing Era.  The most famous recording was taken from the January 16, 1938 concert at Carnegie Hall.

 Goodbye

Originally titled, “Blue Serenade”, this melancholy song became Benny’s closing song in 1934 while being featured on the radio show, “Let’s Dance.”

 Goody Goody

Originally a Helen Ward vocal feature recorded in 1935 with Goodman's Orchestra, this song became associated with Benny and other of his female vocalists over the years.
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