WHATCHA GONNA SWING TONIGHT?

JAMES DAPOGNY'S CHICAGO JAZZ BAND

AND

THE CHENILLE SISTERS

SOUND SYSTEM SET-UP
Equipment needed:  The vocal mics (#1-#5 and #15-#17 on stage plot) and mic level outputs (#18) for Connie's guitar are always needed.  We need the instrumental mics (#6-#14) when the size of the hall makes it necessary (when the seating is for more than about 400) or when performing out of doors

------------------------------------------------------------------------------------------------------------
Setting up vocal mics:  

     #1  (pianist's vocal mic) on boom, downstage side of piano;

     #2 (announce mic) on straight stand, placed on FRONT LINE about 8 feet from stage center with a 7-foot piano, about 10 feet from stage center with a 9 foot piano;

     #3 and #4 (vocal mics for horn players) on straight stands placed as on plot; 

#3 between trumpet and trombone music stands, and #4 between clarinet and saxophone stands;

     #5 (drummer's vocal mic) on boom on stage-left side of drum riser.

Other mics and monitors (if necessary):

     #6  (piano mic or pickup);

     #7  (mic for acoustic guitar & D.I.) on boom;

     #8 (mic for acoustic upright bass, no D.I. ) on short stand or boom;

     #9 and #10 (drums mics) one on short stand or boom for bass drum; one on boom above drum kit for snare and cymbals;

     #11 (for tenor and baritone sax) on straight stand or boom with mic pointing down into bell of horn, placed at stage-right edge of music stand;

     #12 (for clarinet and alto sax) at about waist height, a mic with wide coverage for clarinet (whose sound isn't all from the bell), placed at stage-right edge of music stand;

     #13 (for trumpet) on straight stand downstage of and above the music stand;

     #14 (for trombone) as for #13;

     #15 Cheryl's vocal mic on boom or goose-neck stand;

     #16 Grace's vocal mic on boom or goose-neck stand;

     #17 Connie's vocal mic on boom or goose-neck stand;

     #18 (for Connie's guitar) DI box.

Monitor placement:  1. near left elbow of pianist, 2. stage left of drum riser, 

3. downstage of and between trombone and trumpet music stands, 4. downstage of and between clarinet and saxophone music stands, 5. upstage of and between mics #15 and #16, 6. upstage of and between mics #16 and #17.

------------------------------------------------------------------------------------------------------------
Routine sheets:  Because it is sometimes necessary to open and close vocal mics during the show, we will bring routine sheets (see attached specimen), one for each tune in the show, which will indicate which vocal mics will be needed for announcements and/or vocals, and when they'll be needed.

House mix:  We like to establish a balance at the sound check and leave it unchanged during the performance.  If it is necessary to close vocal mics when they're not being used, the routine sheets (see attached specimen) will make it clear when they're needed.

Monitor mix:  The band would like to hear, as closely as possible, what the audience hears, with the same mix in all monitors.  The Chenilles will establish their monitor mix at the sound check. 

Further questions, contact James Dapogny at (734) 665-9816 home.
